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FIRST CONCERT 2026-27 SEASON

Sunday, September 27, 2026, 3:00 PM
Farnsworth Theater at Skyline High School
12250 Skyline Boulevard, Oakland 94619

Adagio and Fugue in C Minor, K.546 Wolfgang Amadeus Mozart
1756-1791

Adagio. Fugue. Allegro
The Damnation of Faust Suite, Op.24 Hector Berlioz
1803-1869

Menuet des follets. Menuet of the Spirits. Moderato. Presto
Ballet des sylphs. Ballet of the Spirits. Allegro movement de Valse.
Marche hongroise. Hungarian March. Allegro marcato.

50 Intermission R

Fantastické Scherzo, Op.25 Josef Suk
1874-1935

OUR NEXT CONCERT IS SUNDAY, NOVEMBER 22

We Will Perform:
Charles Ives « Symphony No. 2
Maurice Ravel « Le Tombeau de Couperin

Please do not use photography or video with flashes or blinking lights during the concert.
Please also remember to silence cell phones and other electronic devices.
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PROGRAM NOTES
BY DALE DEBAKCSY

Wolfgang Amadeus Mozart (1756-1791) Adagio and Fugue in C Minor, K. 546 (1788)
When you hear the word “fugue” the first name that pops to mind is

probably not Mozart. Most likely, you’ll think of Bach, and the
labyrinthine cathedrals of sound he penned in the early 18th century. Or
perhaps youll conjure up the 741 measure, 16 minute, Grosse Fugue of
Beethoven. But no matter which of those masters your brain leaps to, the
atmosphere is the same:

Heavy.
Serious.
And Oh So Very German.

Nothing seems further from the spritely elegance we associate with Mozart than the relentless
musical steamroller of the fugue form. And yet, in 1788, fugues were very much on Mozart’s mind
as he was excitedly taking his steps towards proto-Romantic horizons. His final symphony, the 41,
was completed just a month and a half after the Adagio and Fugue, featuring as its towering final
movement a fugue which combined all five of the movement’s themes in a grand statement of
Mozart’s ability to tame any musical form and make it his own.

The fugue from our piece today was actually written by Mozart five years earlier, in 1783, as a
stand-alone work for two pianos, and it is anybody’s guess why he chose to revisit it in 1788. It was
not, as far as we know, written to any commission, and the best guess out there is that he had the
upcoming 41* symphony on his mind, and was using this piece as a way to prepare himself for the
upcoming monumental undertaking.

We might never know the why, but we can certainly know the what. The Adagio and Fugue is
as approachable a piece of music as anything Mozart composed, and though it is certainly heavier
than what we usually expect from our Wolfgang, it is bracing and fun, and contains just enough
flashes of that Mozartean cheek to keep the fugue form from ever growing ponderous. And as for
the last minute or so of the piece, all I can say is, Led Zeppelin only wishes to be able to rock as hard
as Mozart does here.

The whole affair lasts all of six minutes, but in those six minutes Mozart makes fugues cool again,
knocks on the door of the Romantic Era, sets himself up to write the Jupiter Symphony, and crafts a
piece that most any human being from any walk of life can enjoy. And that ability, more than the
elegance and the scales and the impish humor - to make music that speaks across everything that
separates humans from one another—is what Mozart is all about.



The first years of the twentieth century saw Suk composing pieces like “Playing at Swans and
Peacocks” (1899), “The Breeze” (1902), “Child’s Play” (1902), and To My Wife (1902), in a rushing
effusion of wonder at the life and love all around him. And today’s piece, the Fantastické Scherzo, is of
a piece born in this sense of mirth. This work is, put simply, delight in musical form. It stands fully in
the whimsical tradition of Mendelssohn’s scherzo from A Midsummer Night’s Dream (1842) and the
“Scherzo after a Ballad by Goethe” better known as A Sorcerer’s Apprentice, composed by Dukas in
1897. And, of course, after 1830, nothing in the classical world could attach the word “fantastic” to its
title without also claiming association with Hector Berlioz’s monumental Symphonie Fantastique.

Our Scherzo, then, stands with a strong pantheon of musical exuberance behind it, and Suk does
not shy away from linking arms in kinship with his predecessors. Like Berlioz, he revels in pulling the
audience back and forth between lavish romanticism and comic bombast, and like Mendelssohn, the
entire affair is carried forth by delightful conversations between the orchestra’s instruments, echoing
one another as the themes morph and grow from simple solo ideas to full sweeps of orchestral color.
The phrase “hidden gem” is often overused in the world of classical music, but it might well have
been created just to describe this particular scherzo.

The Scherzo’s debut, unfortunately, did not occur until April 18, 1905, when Suk was in very
different spirits from those that steered the piece’s composition. It was just under a year after the
death of Dvorak, and in only a couple of months’ time his wife would pass away at the age of 27,
scrawling a final and definitive dark line under those halcyon days. Suk would create pieces of
lightness and whimsy again (his 1912 Lullabies in particular I'd recommend as something nice to
play on the way home today as long as you promise not to get too relaxed at the wheel), but rarely
did they reach the levels of unabashed musical delight as in this little gem, the Fantastické Scherzo.

(Cade et O

ORCHESTRA MEMBER PROFILES

Alex Boffa, Bass

Alex is all about hitting the high notes. And the low notes. Because while he
plays principal bass in Prometheus, he also plays violin!

Alex spent his early years in Houston, where his father played bass with the
Houston Symphony. Alex started playing violin when he was 5. He wanted to play
bass—but no one can play bass when they’re 5! But he really, really wanted to. His
father agreed and started giving Alex bass lessons when he was 8. They then moved
to Austin, and Alex considers that his home town. He played in orchestra during
junior high and high school, also playing with the Austin Civic Orchestra.

Then off to the University of Texas for a degree in chemistry. He played with the University
Orchestra and found out that the Austin Symphony Orchestra had bass openings. He won a spot!
Alex played there as a professional bassist, playing with soloists like Van Cliburn, Andre Watts, and
Nadja Salerno-Sonnenberg. He also joined the gig circuit to play with the Abilene Symphony and the
mid-Texas Symphony.




(FORRESTS>
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T""E bousLe reed SPES

Serving Woedwind and Brass Players Since 1947
Oboes and Bassoons Our Specialty

Woodwind and Brass Instriuments and Accessories
Sales and Rentals
Lessons
Method Books and Printed Music for Wind Instruments

Conveniently Located in Downtown Berkeley
Near UC Berkeley and BART, Free Parking in Rear

Online Catalog Available at www.forrestsmusic.com
sales@forrestsmusic.com, 510-845-7178 800-322:6263
1849 University Ave below MLK
www.facebook.com/forrestsmusic

Check our website for information and details of our 2026-27 Season:
www.PrometheusSymphony.org



CONDUCTOR AND MUSIC DIRECTOR

Eric Hansen

Members of Prometheus Symphony Orchestra, 2026-27 Season

Violins
Sandy Roadcap
Concertmaster
Susan Moore
Principal Second
Emily Bang
Betsy Barsamian-Teman
Manon Beeken
Dora Chin
Erin DeBakcsy
Deborah Dulay
Matt Johnston
Ruth Kravis
Victoria Lam
Vanessa Li
Karen Lum-Nackley
Ingrid Morken
Kimberly Rogers
Ezra Spivak
Valerie Suzawa
Emerald Tjin
Duy Tran
Joyce Vollmer
Paula White
Arick Wong
Ari Zakem

Violas

Steve Levintow
Principal
Craig & Anna Lisa
Kronman Chair

Franklin Chang

Nicolas Kish

Yvette Malamud

Cellos

Ruth Simon
Principal

Sandra Baker
Brian Bulkowski
David Cooper
David Creighton
Aidan Epstein
Larissa Koehler
Germ Smith
Russell Vance
Judy Zhu
Jennifer Ziebarth

Basses

Alex Boffa
Principal

Thomas Hart

Sandy Schniewind

Karl Sevareid

Richard Trevor

Flutes
Catherine Jennings
Lisa Maher
Genevieve Pastor-Cohen

Piccolo
Genevieve Pastor-Cohen

Oboes

Barbara Hodgkinson

Terri Knight

Keith Sklower
English Horn

Keith Sklower
Clarinets

Duy Tran

Philip Verma

Bass Clarinet
Mike Wilson

Bassoons
Katie Bruner
Mary Calo

French Horns
Diana Cefalo
Adrienne Chambers
Paul Schneider
Jay Stebley

Trumpets
Kris Antonsen
Ron Cohen
Sarah Ewing
Joel Infeld

Trombones
Nathaniel Carroll-Browne
Bruce von Kugelgen
William McIntyre

Tuba

Sophia Lipkin

Harp
Gennaro Porcaro

Percussion
Eric Grothkopp
Kate Mangotich
Casey Tompkins
Timpani
John Gilbert

Music Librarian
Catherine Jennings

You can see member profiles for many of our members on the PSO website
https://www.prometheussymphony.org/members
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Hector Berlioz (1803-1869) La Damnation de Faust Suite, Op. 24 (1846)

t simply isn’t a proper Prometheus Symphony season without a piece by

Hector Berlioz, so this year we’re giving you a work as deeply personal to the
composer as anything he ever composed, La Damnation de Faust. Berlioz first
read Goethe’s classic tale of a man so dissatisfied with life that he renounces his
life’s work and makes a compact with the devil in the French translation of
1827. Berlioz was absolutely transfixed, reading it “incessantly, at meals, in the
| theater, in the street, everywhere.” The work meant so much to Berlioz that he
composed his first work, Eight Scenes from Faust, based on the text, and then
had the chutzpah to send the score to Goethe himself. The great literary man passed the piece on to
his musical friend Carl Zelter, who offered quite a damnation indeed, opining that it represented a
“fragment of a miscarriage resulting from a hideous incest.” Goethe never did write back to Berlioz.

It did take some time for Berlioz to return to Faust, but so great was its hold on him that he
simply couldn’t keep away. Over the course of jostling around the Eastern European countryside in
1845, he began assembling a completely reworked musical version of Faust, a “dramatic legend” for
a full chorus, children’s chorus, orchestra, and four voices.

The piece premiered in 1846, and was an unqualified disaster. Only half the seats were sold,
leaving Berlioz with 10,000 francs of debt and an experience he rated as the most artistically wounding
of his entire career. The work would not achieve success in his lifetime, and at his death in 1869, he
was sure of nothing so much as that he had attempted Faust twice, and failed both times. Had he
lived just seven more years, however, he would have seen that its Paris performance of 1876 was as
rousing of a success as the original performance was a failure. For six straight weeks audiences kept
demanding it, and from their approbation it became one of the composer’s most popular works, with
the Rdkdczi March (Berlioz’s version of a traditional Hungarian melody that he played to raucous
applause in Budapest in 1846) from Part I in particular earning its fixed place in the orchestral canon.

The Suite you will be hearing today collects some of the most musically iconic moments from La
Damnation de Faust: the Menuet des follets, Ballet des Sylphes, and Rdkdczi March, a trio of pieces
musically depicting those three most seductive of things - sprites, sylphs, and Hungarians - with Berlioz’s
characteristic ability to reach into an orchestra and pull out sounds that will charm and rouse his listeners
with visions of ethereal things beyond our ken, and great glories waiting to be won.

Josef Suk (1874-1935) Fantastické Scherzo in G-Minor, Op. 25 (1902/3)

osef Suk could be a bit of a downer. In 1889, at the age of fifteen, he

composed his own funeral march in a grand flourish of Gothic brooding,
and much of his later career was spent writing pieces to work through twin
traumas: the death of his mentor and the death of his wife, both in 1905 and
just a few months apart. But in 1902, for a tantalizing and brief moment, the
clouds had parted. Suk was successfully working his way out from the
professional shadow of his beloved mentor, Antonin Dvorak, while at the
same time moving closer to him personally after a happy marriage to the
grand man’s daughter in 1898.




Alex came west to Cal Berkeley for a PhD in Chemistry, playing in the UC Berkeley Symphony
Orchestra and with Prometheus from 2000 to 2004! He went back east to work for Exxon in New
Jersey for a bit, but then made the Bay Area his home, working for Chevron on product development
in lubricants and motor oil. The bass was his constant companion; Alex played with various groups,
including Holy Names Orchestra. “Although it was sometimes hard to find time to practice,” he
admits.

Now retired, Alex has found way more time for playing, with Prometheus again and the
Kensington Symphony. “It’s a nice connection to my father,” he says. And about a year ago, he even
took up violin lessons again. “I like the higher pitch and it’s certainly less physical. But the bowing is
a completely different stroke and the fingering is much, much smaller!” Well, Alex’s low notes are
certainly high notes for us!

~ Joyce Vollmer

Arick Wong, Violin

ne sunny afternoon, as Arick was taking a walk around Lake Merritt, he spied
Oa sign for a concert right then at St. Paul’s Episcopal Church! He popped in
and found us playing the Brahms Violin Concerto. He was hooked.

A native of Chattanooga, Tennessee, Arick began formative musical training
while in elementary school. He continued his studies at Vassar College, sharpening
his musicianship and technical abilities, while performing with the Vassar College
Orchestra. In college, Arick was initially a Music and Political Science major, but
ended up with a Neuroscience(!) and English degree. A dedicated ensemble player, Arick’s repertoire
spans time-honored classical masterpieces and dynamic modern orchestral works.

Outside the concert hall, Arick manages oncology clinical trials within the biotechnology sector.
Driven by a commitment to translational medicine (an interdisciplinary field that turns basic
laboratory research into real-world medical practices and treatments), he specializes in shepherding
next-generation cancer therapies through FDA and global regulatory milestones, working to bridge
laboratory discovery and patient access to life-changing treatments.

Arick has been playing with Prometheus ever since that fateful walk. He continues to treasure the
ensemble’s musicianship, energy, and East Bay community roots. And we’ll continue to treasure him!




KHUNER CONCERTO COMPETITION WINNER
Is Now A MEMBER OF SAN FRANCISCO SYMPHONY!
CONGRATULATIONS TO STARLA BRESHEARS

Our 2022 Khuner Youth Competition co-winner cellist Starla Breshears
will be joining the cello section of the San Francisco Symphony starting with its
2026-2027 season. Starla was 13 years old when she played the Brahms Double
Concerto for Violin and Cello with us, along with her sister violinist Valery
Breshears, then 12 years old. (Brother Dustin was a 2024 co-winner, playing
the Beethoven Violin Concerto.)

Starla began playing cello when she was 3 years old, and at age 7 joined the
San Francisco Conservatory of Music pre-college division, where she studied
for 10 years. This year she finished her final year of high school at Colburn
School’s Music Academy in Los Angeles.

This past June Starla won the Grand Prize in the Irving M. Klein International String
Competition, as well as the prize for best performance of a sonata and the prize for the best
performance of solo Bach. Yowza! And huge congratulations!

ANNUAL KHUNER YOUNG ARTIST COMPETITION

Do you know a talented musician, 18 or younger, who is interested in performing a complete
composition for solo instrument with our orchestra? Please share this opportunity to audition for
our Young Artist Competition! Prometheus is hosting auditions for young musicians on October
24th, and applications will be accepted through October 15. Competition details and the application
form can be found on our website: www.PrometheusSymphony.org

The winner of this competition will join Prometheus for our January 24, 2027 concert. Mark
your calendar - you won’t want to miss a superb performance by a spectacular young artist! Many
of our previous winners have gone on to successful careers of global acclaim. You can read about
them and the history of our esteemed competition on our website.




Prometheus Begins Our 62" Season

WOW! Truly amazing, especially if you can recall what you were doing 62 years ago --
most likely not playing in a symphony orchestra!

Our story is fascinating — to maintain an ensemble of excellent amateur musicians
(meaning we are not paid) performing the most revered and challenging symphonic music for
all those years! Visit our website, PrometheusSymphony.org, click on ABOUT and scroll down
to HISTORY to find our newly updated story. Go to the story’s end to learn how we achieve it
all, season after season. The orchestra members do it all!

This wondrous tale could not be told without our loyal fans, who follow us as we search for
a venue that accommodates our audience and meets our needs and limited budget. We salute
our dedicated Board of Directors (all orchestra musicians) for their tireless efforts. We thank
Eric Hansen for believing in us. We rely on our audience’s generous support, so thanks!

~Bonnie Bogue, bassoonist emeritus (1965 to 2022).

The Prometheus Legacy Society

We appreciate all donations from our wonderful audience members; we
couldn't provide music without you. When you include Prometheus
Symphony in your estate plan or make a legacy gift, your generosity will make
a lasting impact on music in the future. You and your family will be members

rewards while you're here? Just use the handy dandy QR code.
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ACKNOWLEDGEMENTS

Prometheus Symphony Orchestra is supported by our members, by grants, and by matching employer grants. But
our free concerts would be nearly impossible without contributions from individual donors like you as well. Please
join in helping. We thank the individuals and organizations below for contributing during the 2025-2026 season:

Legacy Society: Planned Giving Conductor’s Circle: $1,000+ Patron: $500
Benefactor: $250+ Donor: $100+ Supporter: $50

Legacy Society: The Kronman Family, John & Nancy Gilbert, Sandy Roadcap & Steve Sciamanna, Joyce Vollmer &
Eric Van Vliet

Conductor’s Circle: Alameda County Arts Fund, Chevron Corp., Lam Research Foundation, Santana Coffee, Bonnie
Bogue, Robert Godes, Zuzana Licko. Orchestra Members: Brian Bulkowski, John & Nancy Gilbert, Karen Lum-Nackley,
Sandra Roadcap & Steve Sciamanna

Patrons: Ida Braun, Robert Satterford. Orchestra Members: Ronald Cohen, Steve Levintow, Keith Sklower,
Russell Vance, Joyce Vollmer

Benefactors: Shawn and Diane Alexander, Anna Low Chin, Judith Churbuck, Stephen Hamano, Beverly Hawks,
Fred Holmes, Wai Wa Tang, Suzette Trigger, Du Vo. Orchestra Member: Karl Sevareid

Donors: Dolores Apton, Carol Chamberlin, David Chin, Alice Clement, Ronald Cohen M.D., Tom Cooper,
Adrienne Harrell, Helen Herzberg, Melissa Hullman, Sheri L. Jennings, Ken Karda, Jeffrey Kilbreth, Jeffrey Kurtock,
Benson Lee, Elizabeth Littell, Diane Schoenfeld, David Krinkel, Anna Lisa Kronman, Mary Morken, Jane
O'Donohue, David Ohana, Melvin Pomerantz, Jane Soo Hoo, Karen Starr, Heidi Triay, John Tuttle, Marjorie
Yasueda, Linda York. Orchestra Members: Duy Tran, Rich Trevor

Supporters: Mel Behrendt, Patricia Browne, Bobbie Centurion, Raymond Chin, Russell Creighton, Melissa Dang, Jill
Eliason, William Elmore, Jonas Estefanos, Harriet Fell, Sheila Fischer, Donna Fletcher, Joseph & Nurit Friedman, Richard
Grodecki, Valerie J. Herr, David Hillis, Sabrina Hurley, Heather Johnson, Jeff Klingmann, Adrian Lewis, Steve Means,
Mahboubeh Meimani, Elizabeth Moon, Norma Murphy, Eva Nogales, Ilana Novak, David Oppenheim, Ralph Page,
Kemmeo Parr, Laurie Peoples, Ruth Pohlman, Richard Raffanti, Marian Robinson, Jill Rowney, Carol Ruff, Flora Schultz,
Maria Sinclair, Linda Slider, Andrew Stern, Ruben Sundeen, Robert Taylor, Bradford Thomas, Erick Tom, Barbara Tooma,
Marisa Torres, Shawn Torres, Patricia Wegner, Daniel Wood

And thank you also to all of you who have donated any amount to the orchestra. We appreciate every donation
and hope that you'll join us for more concerts in the future

Your gift may be given when you get tickets on our website, online using the QR code below, at the concert
using a donation envelope, or by a check mailed to Prometheus Symphony Orchestra, PO Box 3335, Oakland
CA 94609. PSO is a tax-exempt, non-profit 501(c)3 entity.




ABOUT OUR MUSIC DIRECTOR

Eric Hansen is currently Music Director and Conductor
of the Prometheus Symphony Orchestra, a position he
has held since 1997. A Bay Area native born into a musical
family, Mr. Hansen has performed professionally (violin &
trumpet) since the age of 15. Atage 16 he was soloist with the
San Francisco Symphony, playing the Violin Concerto in G
minor by Max Bruch. His father, Robert Hansen was a
member and conductor of the Golden Gate Park Band over
aperiod of 50 years, and his mother, Geraldine, taught piano
to generations of students.

Music study continued at UC Berkeley, where he served as concertmaster of the University Symphony
Orchestra, and studied conducting with Michael Senturia. Upon graduation he received the prestigious
Eisner prize for Outstanding Music Graduate. MTr. Hansen received his Master’s in Instrumental
Conducting at the University of Michigan as a teaching fellow, studying under Gustav Meier. Additional
conducting study with Daniel Lewis, Dennis deCoteau, Herbert Blomstedt, and Jon Robertson followed.

With a particular interest in new music and composition, he has worked with, and conducted works
by, such composers as Christopher Rouse, Gian Carlo Menotti, Peter Maxwell Davies, Gregory Ballard,
Robert Hughes, Ross Bauer, Frank LaRocca, Douglas Johnson, and Ron McFarland. Mr. Hansen has
premiered new works with the Oakland Ballet, the Berkeley Contemporary Chamber Players, Composers,
Inc., the Empyrean Ensemble, and New Music at Berkeley. He has conducted the California Symphony
Orchestra, the Pacific Symphony Orchestra, the San Francisco Chamber Orchestra, the Kensington
Symphony Orchestra, the Berkeley Symphony Orchestra, the Redding Symphony, the Reno Philharmonic
Orchestra, and the Redlands Symphony.

Enjoying work in a wide variety of musical styles, Mr. Hansen has also been the conductor for the
Grammy Award-winning jazz singer, Ms. Diane Schuur. He has recorded with the Skywalker Symphony
at Lucas Recording Studios as well as at Fantasy Studios and the Record Plant. In addition, he has been a
guest conductor at the Fairbanks Summer Arts Festival in Alaska, inaugurating a Klezmer Ensemble, for
which he also composed and arranged the music.

Mr. Hansen has appeared as a conductor and clinician with numerous pre-professional and
educational ensembles throughout the United States and Europe. In 2000 he toured Prague, Vienna, and
Budapest as conductor with the Palo Alto Chamber Orchestra, leading the group to win the prestigious “City
of Vienna” prize for chamber orchestra. Other performances include the California All-State Honor String
Orchestra, the California Orchestra Director’s Association All-State Honor Orchestra, and the Utah All-
State Honor Orchestra. He has conducted the UC Berkeley Symphony, the San Francisco Conservatory
Orchestra, the Palo Alto Chamber Orchestra, the San Domenico Chamber Orchestra, the Oakland Youth
Orchestra, and the Young People’s Symphony Orchestra.

A passionate music educator, he was a Music Lecturer at California State University East Bay for 23
years as well as lecturer on violin and viola at the University of California, Berkeley, and guest lecturer at
the San Francisco Conservatory of Music. Mr. Hansen continues to teach violin, viola, trumpet, and
conducting privately from his Bay Area studio.
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BOARD OF DIRECTORS

John Gilbert (timpani), President Barbara Hodgkinson (oboe)
Joyce Vollmer (violin), Vice President Ingrid Morken (violin)
Richard Trevor (bass), Treasurer Genevieve Pastor-Cohen (flute)

Sandy Roadcap (violin), Secretary Ke.1rl Sevareid (bass)
David Cooper (cello) Keith Sklower (oboe)
Duy Tran (clarinet, violin)

Music Directors of the Prometheus Symphony Orchestra

Eric Hansen ® 1997-Present
George Thomson ® 1992-1997
Jonathan Khuner ® 1980-1992
Karla Lemon ® 1980-1982 (Associate Conductor)
Sally Kell ® 1976-1980
Roy Bogas ® Fall, 1976
Randy Hunt ® 1964-1976 (Orchestra Founder)




Thank You Alameda County ARTSFUND

Prometheus Symphony gratefully acknowledges the exceptional support we have received from
the Alameda County ARTSFUND. If you pay property taxes in Alameda County, consider
including a donation to the ARTSFUND to support the wide variety of arts and music programs
that enrich our community. Information available at https://arts.acgov.org/ARTSFUND.

Our 2026-27 Season Sponsor:

ALAMEDA county PZl
ARTS COMMISSION
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Our Members Who Make It Happen

Website and Program Design: John Gilbert; Program Notes: Dale DeBakcsy; Member Profiles: Joyce
Vollmer; Editing/Proofreading: Erin DeBakcsy, Sandy Roadcap, Joyce Vollmer; Publicity: Joyce
Vollmer, John Gilbert, Genevieve Pastor-Cohen; Recording: Keith Sklower; Concerto Competition:
Erin DeBakesy, Sandy Roadcap, Joyce Vollmer; Concert Concessions: Erin DeBakesy, Matt Johnston;
Social Media: Duy Tran; Ushers: Genevieve Pastor-Cohen.

Prometheus thanks our friends who serve as volunteer ushers.

T TICIN

We can be reached at:

info@PrometheusSymphony.org
www.PrometheusSymphony.org

The Blissful Union

of Ink and Paper

 Complete Offset Printing Services

¢ Full Color Digital printing

¢ Graphic Design

® Posters, Large Format Prints

e Editing, Typesetting & Book Design
* Direct Mail Services, & Mailing Lists

o Free Local Pickup & Delivery

N Winuteman 1101 FIFTH ST.
Press. BERKELEY
The First & Last Step o Prinng. . 9 10.540.7113

PRINTING IN BERKELEY SINGE 1972
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